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There is a very 
wide difference be- 
tween m the Malay 
musical instru- 
ments and those of 
Japan, although the 
sounds produced 
by those of both 
countries are, ac- 
cording to Cauca- 
sian ideas, equally 
discordant. In 



manufacture, the 
difference is about 
as marked as one might suppose to be the case between the semi-barbarism of the 
one race and the high cultivation of the other. One cannot imagine anything more 
primitive than the Malay instrument of hollow wood, with its wooden sticks in place 
of strings, or the arrangement of reeds with fibres for strings, as shown in our illustra- 
tions. But when we come to the instruments of Japan we often find all the finish of 
a fine old Stradivarius violin, and indeed, generally, such an expenditure of artistic 
skill in inlaying and fine lacquer finishing as may be looked for in vain in any other 
country. Our complicated instruments, such as those with valves, keyboards and 

hammers, are unknown in Japan. 
There stringed instruments are used, 
which are played upon either with a 
bow or with various kinds of sharpened 
appliances ; wind instruments of wood 
or shell, with metal tongues, and in- 
struments of percussion, made of wood 
or metal, in which stretched skins are 
used. The samisen, illustrated here- 
with, is a sort of three-stringed banjo, 
the strings being struck with a piece 
of ivory. The koto has several vari- 
eties, one of which has been known 
for fifteen hundred years. One which 
Isabella L. Bird describes in " Unbeat- 
en Tracks in Japan" had thirteen 
strings of waxed silk stretched from 
two immovable bridges, placed on a 
sounding-board of very hard wood, six 
feet long, standing on four very low 
feet, with two openings on the under 
side. It was played with ivory finger- 
caps, and always before beginning the 
performers rubbed their hands vigor- 
ously together. The Kangura fuy6, 
or Japanese lute, is said to date from 
the second to the third century of our 
era, and the Kom6 fuyg, or Corean 
flute, is also very old. The sh6 is a 
beautifully decorated and highly fin- 
ished instrument, having seventeen 
pipes of varying length let into a wind 
chest, each pipe being provided with a 
metal tongue. Its sounds, taken sin- 
gly, are powerful and melodious. As 
in all Japanese wind instruments, the 
measure of the skill of the player on it 
is the length of time for which he can 
hold a note. The power and penetrat- 
ing qualities of the sho and flutes are 
tremendous, making fearful havoc with 
the nerves, and few Occidentals would 
be able to sit out a Japanese concert. 

The objects illustrating these re- 
marks all belong to the fine collection 
of Joseph W. Drexel, and were shown 
at the Bartholdi Pedestal Fund Loan 
Exhibition. 




JAPANESE GUITAR, COVERED WITH 
SNAKE'S SKIN, WITH BRIDGE AND 
STRING-HOLDER OF IVORY. 
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MALAY HOLLOW WOOD MUSICAL INSTRU- 
MENT, WITH STICKS INSTEAD OF STRINGS. 
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The Hotel Drouot, the world's ex- 
change of art and of bric-a-brac, is 
perhaps the spot where the pulse of modern Parisian life beats quickest. This 
great building without angles, with its legend in gilt letters, " Hotel des Ventes 



Mobiliers," beneath which hangs, in funereal fashion, the auctioneer's flag, once tri- 
colored, now black, resembles a great mausoleum in which all the detritus of Paris, 
of both high and low life, is piled pell-mell like the bones in an ossuary. The frieze 
of the facade indicates something of the chaos within. Sculptures without distin- 
guishable outline represent, in a style which is a frightful caricature of the antique, 
arms and books, jewel-caskets and helmets, brushes and amphorae — all the insignia 
and utensils of every art and trade. This frieze, with the posters, yellow, green, 

blue and red, on the walls, where 
names of persons and of things 
the most incongruous encounter 
one another, is, more than the 
gilt inscription, the true sign of 
the house and of the business 
carried on there. For everything 
is sold within : pictures of. Cordt 
and autographs of Fouquier Tin- 
ville ; a bundle of official papers 
on the canonization of Saint Vin- 
cent de Paul, and a cafetiere of 
la du Barry ; the jewels of Mme. 
Blanc and those of Sarah Bern- 
hardt. 

More curious still than the ob- 
jects to be sold are the figures 
and the manners of those who 
come to buy them. This crowd 
is never quite 'at rest, and it never 
passes on in a regular current. 
It climbs or descends the stairs, 
floats about the passages, fills the salons of the ground-floor, where the close air is 
enough to give one a headache, and the lower hall, nicknamed after the famous 
old prison of Mazas, and wanders into the upper salons — into No. I, where Mme. 
Blanc's diamonds were exposed, and the little picture-galleries at the rear — or looks 
in at No. 18, where, crowded into a space that might suffice, for a dog-hutch, the 
knowing ones congregate now and then, at some obscure sale where they have dis- 
covered that a picture or a bibelot worth having is to be disposed of. " One should 
see these rooms and pas- 
sage-ways on the day of a 
great sale," says Jules Clare- 
tie in his preface to Eudel's 
book on the great mart. 
" What a crush ! And in 
the great hall when a sort 
of volcanic explosion takes 
place among the bidders, 
and everybody is on his feet 
at once !" The little dramas 
in which but two or three 
persons act are also well 
worth studying. When, for 
instance, the crier, taxing 
his lungs to the utmost, 
tries to put some spirit into 
a sale which lags like a bal- 
loon that will not rise, and 
when the poor man, or 
widow or orphans whose 
hopes depend upon his ef- 
forts, look on while their 
fortunes evaporate — disap- 
pear into nothingness ! 

An incident of a different 
sort is related by M. Ch. 
Monselet. It was at a sale 
of pictures of no great value. 
"Messieurs," said the ex- 
pert, " we offer you a picture 
attributed to Rembrandt — 
No. 1 8 of the Catalogue — in 
a perfect state of preserva- 
tion — for the time." "Ten 
thousand francs for the 
Rembrandt," cried the auc- 
tioneer. Five hundred were 
offered, then six, then seven 
— no more. " Bring it here," 
said a merchant. He glanced 

at it a moment and put it away with contempt. Nevertheless, it went up a hundred 
francs more. Then somebody in the rear of the hall offered a thousand. The 
dealers looked at one another, None of them recognized the voice, and they did 




MALAY REED MUSICAL INSTRUMENT, WITH 
FIBRES FOR STRINGS. 
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